GREEK VASES

An Introduction to Greek Vases

BY JOHN BOARDMAN

It is fortunate for us that the Greeks so often chose to put pictures of themselves, their myths and gods, on to clay vases, because the material is almost indestructible, and as a result many survive to each us about their artists and owners.  But essentially the vases were things to use, to dedicate to the gods or bury ,with the dead.

The vases you see in Greek museums have been excavated from Greek sites.  Occasionally, when they are from tombs, they are complete, but for the most part the excavator finds only broken pieces of vases, which had once been in daily use or had been dedicated at a shrine and then swept away.  The more worthwhile or near-complete of these you will see made up in plaster, which may often be deceptively painted over so that the vase looks whole.  There are good examples of the restorer's art, without overpainting, in Mykonos Museum.  In European museums you find more complete vases, generally from the built tombs of Italy.  Their number and variety may surprise you, but remember that the Greeks used clay vessels where we would use glass, tins or even barrels and we should also remember that the Greeks made exquisite metal vases, comparatively few of which have survived.  Their shapes often inspired the potters.  Here I am writing only about the clay vases and I begin at the beginning.

The Neolithic vases of Greece are often colourful but it is the vases of the Bronze Age which are the most familiar products of Greek prehistory.  The earliest are plain black or brown, with scratched patterns.  In Minoan Crete fine polychrome vases (Kamares) were being made from about 1800 to 1600 BC.. and soon we see the Palace Style (15001400) which is more typical of the Greek mainland and the Mycenaean cities.  The decoration is free and sweeping, generally of plants or animals and very rarely of human beings.

In the Dark Ages which followed the collapse of the Mycenaean empire in the twelfth century the first new pottery style is the Protogeometric, of Athens, with its austere concentric circles and semicircles.  This gives place about 900 to the Geometric style - of maeanders, zigzags, etc. - which is current throughout all Greece.  It lasts to about 700 and in its last stage we begin to find its austere decoration executed according to the geometric artist's strangely attractive conventions.  This is the period of the great Dipylon amphorae from the cemeteries of Athens.  

After 700 the 'orientalizing' styles of decoration appear with their bewildering variety of floral and animal life, while at the same time mythological scenes, often inscribed with the names of the protagonists, are becoming more and more common.  

The geometric silhouettes are replaced by freer, outline drawing, and in Corinth the so-called blackfigure style is developed in which the black silhouette figures have details incised on them and patches of white and red paint added where necessary.  While Corinth experimented in the new style, Athens and Rhodes remained conservative, but soon after 600 the Athenian artist combined feeling for the monumental ,with the new technique, and from 600BC on the history of Greek vase painting is virtually the story of the Athenian artists only.  The blackfigure technique, rather like engraving, had its limitations, and about 540 a new technique was developed which gradually replaced it. 

 It is called red-figure, and in it the figures are reserved in the colour of the red clay, and the background painted black.  This meant that the details on the figures could be painted and did not have to be incised: the brush could take the place of the graver.

The example of fine wall-painting in the fifth and fourth centuries led the vase-painter to attempt imitation, naturally ,without success, and by about 300 red-figure asses are no longer being made in Greece.  Instead the taste for plain black pottery, which had for long been made beside the decorated vases, ,as indulged.  Sometimes the vases have a little floral decoration added.  Sometimes they were fired red rather than black, and it was the red gloss of the later Hellenistic vases which inspired the fine red Roman ware ('Samian', etc.). At the same time the Hellenistic potter ,as making bowls with relief decoration ('Megarian' bowls) which led directly to the relief bowls of the Roman period.

The finest vases are the black- and red-figure of Athens of the sixth and fifth centuries with their rich black paint - not a glaze -,,which is almost indestructible; but the earlier vases tell us much about local styles in other parts of the Greek world, and the plain ones can please with their simplicity and the brilliance of their technique.  Ironically enough, the best that we know are those which had been exported to Italy and have been found there in Etruscan and Greek graves, but in Greece we can appreciate the full variety of the earlier schools and appreciate how much and how directly the study of the vases can contribute to what we know of Greek life and history.  There are many bad or dull vases, of course, and it is easy to be dismayed by a room full of packed cases, but the best deserve close attention for the delicacy and simplicity of their drawing on what is perhaps the draughtsman's most difficult medium - a clay vase before it has gone to the kiln.

SHAPES AND USES OF GREEK VASES
· Krater-. Kraters were used for mixing wine with water before serving. The Greeks rarely drank their wine-undiluted, considering the drinking of undiluted wine a barbarous uncivilised habit.  There are various kinds of krater identified by their body shapes and types of handles.

· Oinochoe.  A wine-jug, with one  handle and a round or trefoil mouth, used for serving wine from the krater.

· Kyathos: A jug or ladle.  A tall handle helped to keep the hand dry when serving from a krater

· Kylix: A graceful and popular wine cup.  The handles were-,used for carrying, drinking and for storing the cup on a peg-on the wall.

· Skyphos: A wine cup with a less graceful but more durable shape.  It was more serviceable and held larger amounts of wine.

· Hydria:  For storage of water-in the house and for getting water from the local fountain. Women used :the two small horizontal handles to lift the filled pot to their heads where they held them erect on a small head pad as they carried them home.  The big vertical handle was for holding and pouring.

· Amphora: Amphorae varied   widely in size and were usually for the storage of wine or water. Olive oil or honey might be stored in the smaller ones.

· Pelike: A type of amphora for the storage of wine or oil and particularly useful because it tended to resist being tipped over accidentally.

· Lekythos: The usual olive oil container, the heavy and precious oil being used in cooking, as food, as body oil, fuel for lamps and as an offering at a sacrifice. The lekythos has a narrow neck to allow the valuable oil to be poured out in a fine stream , a small opening that can be tightly stoppered and a wide lip so that it can be more easily filled without waste. Large lekythoi decorated with a coloured clay slip were made as tomb-offerings and placed on graves. (To save money on expensive oil, funerary lekythoi often had a secret compartment closed off -.below the neck so that the vase held less oil.)

· Alabastron: A flask for the scented oil used by women as perfume. Cords were attached to the two small lugs at the side so that the alabastron could be. worn or hung safely from the wall.  Greeks copied this vase from a similar Egyptian vase made from alabaster.

· Aryballos: A small container carried by male athletes with oil to treat or cleanse the skin when exercising.  The oil could be spread using the wide lip.  A thong of leather or a cord was attached through a handle to loop over the wrist or to hang on the wall.

· Pyxis:  large-lidded container used like a box for a variety of household purposes, for example to store toilet articles.

1   THE FRANCOIS VASE.
This is the first of 16 set works that will be studied over the next four weeks.

That means that there will be about one per period, with a couple to be done on your own for homework at the end of the course.  I can not guarantee that all vases will be presented equally well, and I expect that some vases I will give out as seminars

FACTSCAN
Date:

c.570 BC

Type:

Volute Crater-Black figure

Potter:
Ergotimos

Painter:
Kleitias

Height:
66 cm

Diameter of mouth:            57 cm

Circumference:        1.81 m at it greatest girth.

Human and animal characters:          270

Inscriptions of names: 121

1.

It is known as the "Francois Vase" because

2.
Like many Black-figure vases of the latter part of the 6th century BC, ie. from 599 BC to 
500 BC, it…..

3.

It can be seen as a development from earlier styles in two ways:

(a)

(b)

Known as the Francois Vase because it was found by Alessandro Francois in 1845 at Chiusi by an Etruscan tomb.  Like most black-figure vases it is a narrative vase.  It told stories and myths unlike the earlier vases which were either animal friezes or purely decorative (e.g. marine style and geometric).  However, there are some of those on the Francois Vase.  It represents a development from earlier styles in that the main frieze encircles the vase (a technique started by the Georgian Painter 600-580 BC); also the Cup painters from c-58OBC onwards began replacing animal figures with narrative.

Subject matter
LIP:

Side A: This depicts the Calydonian Boar Hunt.  A huge boar was sent by Artemis to ravage Calydon, because Calydon had not made appropriate sacrifices to her.  Important people involved in this were Peleus (later married Thetis and had Achilles), Meleager and Atalanta.


Side B: Theseus' victory dance with the Athenian youths and virgins he had rescued from 
the minotaur.  Yearly the Athenians were required to sacrifice 7 virgins and 7 youths to the 
minotaur in Crete.  Theseus had also taken part in the Calydonian Boar Hunt.

NECK: Side A: Funeral games for Patroclus (friend and attendant of Achilles).


Patroclus had died wearing Achilles' armour.  Achilles, over-wrought at this "death by mistaken identity", sought out his killer, Hector, and dragged the murderer behind his chariot until he was dead.


Side B: Fight between the Lapiths and Centaurs.  At the wedding of King Peirithous (a Lapith), to Hippodamia, the centaurs became drunk (as was their wont) and either one (Eurytion) or more of them attempted to rape the Lapith women.  In the ensuing battle the Centaurs were routed.  The Centaurs were viewed as particularly barbaric by the Greeks.

SHOULDER: This is an encircling frieze.  It depicts the gods honouring the newly-wed Peleus and Thetis.  Peleus stands before his house and in the open door, his bride Thetis can be seen.

BELLY: Side A: Achilles in pursuit of Troilus (son of Priam) in the early stages of the Trojan Wars.  This is watched by Priam standing outside the walls of Troy.  Troilus is on the horses, and Achilles' right thigh is just visible.

Side B: The return of Hephaistos (Vulcan) from Mt.  Etna.  He was a cripple and had been cast out of heaven by either Zeus or Hera (his parents).  Here he is riding on a donkey and followed by Dionysis, being taken back to Mt Olympus.  They are accompanied by satyrs.

LOWER BELLY: An encircling frieze NOT NARRATIVE.  It depicts a selection of mythical animals, including griffins and sphinxes.

LOWEST BELLY: Encircling rays.

FOOT:
Encircling.  Here pygmies ride pygmy horses and fight off cranes.

HANDLES: Inner: Both sides depict the goddess Artemis surrounded by animals, on one handle, they are a deer and a panther, on the other, they are lions.  Beneath this scene, Ajax carries the dead Achilles.  The scene beneath the panther and deer has greater incision detail of the hair and muscles, but no spear.


Outer: On each there is an identical creature (though the hand position varies from one to the other)-perhaps a gorgon of some sort.

CONNECTIONS: The thematic link between many of the friezes is Achilles.  He appears, either in person or linked through his parents in the following scenes:


Lip A (through Peleus' presence)

Neck A (Patroclus had died wearing his armour)

Shoulder (through his parents' marriage)

Belly A (Chasing Troilus)


Handles (dead, being carried)

Artemis, too, is a common character:


Lip B (she had sent the Calydonian Boar)

Shoulder (she is one of the gods present at the marriage celebrations).


Handles (she appears, surrounded by animals).

Theseus also gets a double mention.

Lip A (he took part in the Calydonian Boar Hunt)

Lip B (rescuer of the Athenians)

OVERALL THEME: Success of the Greeks: over Trojans, barbarians, animals.  And shows the esteem in which they are held by the gods.

The painter was a master of details, this can be seen by the delight obvious on the faces of the Athenians on the Lip (b); the intent of the satyrs on the reverse of the belly.  However, the limitations of the technique, meant that full depth, real interest in movement and anatomy, and drapery was simply not possible; therefore a convincing narrative was impossible.  Nevertheless, within these confines , this is an outstanding example of early black-figure painting.

2  THE LYDOS COLUMN KRATER

This is the second of the 16 set works that must be looked at.  This one is much less detailed than the Francois Vase, and consequently we need to go into more detail in our study of it.

FACTSCAN
Date:

550-40 BC

Type:

Column Krater-Black figure 

Potter:
Unknown

Painter:
Lydos not signed, but his through style.

Height:
56.5 cm

Subject: 
Return of Hephaistos from Mt Etna to Olympus, accompanied by Dionysos.

You will now need further notes on the painter and his style and development; and on the details of the vase itself.  Referring to your earlier sheets, you might like to remind yourself what a crater was used for by the Greeks.  It was used for ___________________________. Why might this illustration have been in any way appropriate ?

There is one further thing you might well ask.  How do we know who it is, since the characters aren't named in the same way they were on the Francois Vase ? Easy.  Dionysos is always portrayed as a bearded, gowned man carrying a vine prop, and wearing a wreath of some sort.  He is also always accompanied by satyrs (the ones with tails) and maenads (the ones without tails, but accompanying satyrs!) Since the most famous piece of accompanying that he did was with Hephaistos, and the other character looks regal and is well adorned, what else could it be !? Convinced ? Neither am 1, but it's right !! Now, on with your own notes about this fascinating vase.

 The painter
An immigrant from Lydia in Asia Minor (hence Lydos), but learnt his trade in Athens.  High quality, but stylistically very similar to other vases, suggesting that he was a member of a larger workshop.  In other vases he painted the decoration was purely animal, unlike this one which is devoted to myth . Figures are much larger and more elaborate than those of Kleitias, but still very much the same in their style (figures up to 25 cm high).  Lydos painted both large and small pieces.  His satyrs are not sexually active or rough, note the flaccid penises compared with those of the lower belly of the Francois Vase.  There are generally fewer incised details than in Kleitias' work with the exception of the stippling that creates the effect of hair on the satyrs, and the traces of white that remain on the maenads.  There is some very impressive incision work on the hems of the maenads.

Subject matter
Same as the reverse belly of the Francois Vase, the return of Hephaistos from Mt.  Etna to Mt.  Olympus, led by Dionysis.  They are accompanied by satyrs (the ones with the tails) and maenads (the females wearing clothes and not tails).  One side depicts one figure, the other side, the other figure.  Hephaistos is the character riding on a donkey, while Dionysis is walking.  Note the satyrs holding snakes, and another sneaking a drink from the top of a wine skin, and pulling the tall of the satyr in front, a mood of fun.

Composition

This is the way that the whole vase is put together with its various elements.  The main tableau is bordered above by alternating red and black tongues, that vary in size around the vase.  This is probably not deliberate, and shows that the artist was not perhaps as impressive as he might appear in the first instance.  It is bordered below by thinnish red bands The vase itself is large, especially in its girth, and would certainly have taken two slaves to lift.  Almost all the figures look to the right, as you look at the vase, but there are ten exceptions out of the 27 figures.

a)
Satyr to the immediate left of Hephaistos, who is FF

b)
Satyr two to the left of Dionysis, who is FF

C)
Satyr four to the right of Dionysis (head only)

d)
Satyr seven to the right of Dionysis (head only)

e)
The group of satyrs and maenads to the right of Hephaistos includes six figures facing to the left (including he small one under the handles: some are heads only (see schematic representation).

The other figures on the vase are along the rim of the vase.  Here we can see bulls, boars, panthers, deer and lions engaged in tussles.  Above the handles are gorgoneions, they are flanked by cranes and are virtually identical.

Technique and style
Standard Black figure pot with the white to indicate women, this was quite standard.  The coral red slip has been used for tongues, the clothes of some of the maenads, the wine sacks and Dionysis' robe.  The clothing portrayed is heavy and foldless, except the end of Dionysis' cloak which has some large rudimentary folds.  There is overlapping present, but no real illusion of depth, despite this.  The forward looking trends that are present here are:

a)
Freer movement of large scale figures

b)
Attempts to capture emotion

c)     Beginning of folds in Dionysis' drapery.

3 EXEKIAS  BELLY AMPHORA

This is the third of the 16 set works that must be looked at.  This one represents an example of the most impressively detailed Black-figure work that remains.  It is one of two works by the same man (Exekias) that we look at.

FACT SCAN
Date:

550-40 BC

Type:

Belly Amphora-Black figure

Potter:
Exekias-signed

Painter:
Exekias-signed

Height:
61 cm

Subject:
Side A: Achilles and Ajax playing a board game Side B: Return of Castor and 
Pollux to their parents Leda and Tyndareas.

Now would be a good time to remind yourself of what amphorae were used for.

They were used  for                                                             by  the Greeks.

In this vase we will be concentrating on the details which the artist manages to convey through his art, and also looking at how the skills involved have developed and become more refined.  Remember that Exekias is widely regarded as one of the best Black-figure artists of his time.  You will need to memorize many of the impressive details about this vase for Bursary purposes.

BELLY AMPHORA
Belly amphorae have an unbroken curve from the lip to the foot and were introduced at the beginning of the 6th century BC.  This one is more elaborate than many because it has a stepped foor and flanged, rather than cylindrical handles.  Exekias is usually regarded as the zenith, or high point of Black-figure painting.

Subject matter
Exekias liked lively scenes, but also painted ones which captured the subdued parts of normally lively narratives.

Side A

This depicts Ajax and Achilles.  Ajax was the friend of Achilles who had found his armour and body after Achilles' death, but subsequently lost it to Odysseus.  They are playing a board game of some sort.  Achilles calls "four" Ajax calls "three".  Note that Ajax's speech comes out backwards.

Side B

This depicts the arrival home of the diskouri.  From left to right the figures are: Pollux (named here as Polydeuces), a dog, Leda (mother of the twins), Castor (standing behind the horse), a slave(carrying a table with ' some clothes on it), and Tyndareus (step-father of the twins).  The story of the birth, or rather conception of the twins is interesting as it involves Zeus visiting Leda in the guise of a swan and them having sex in this fashion.

Composition

Remember, this is the way in which the various scenes of the vase are put together.  One tableau, or scene bordered above by lotus and palmette chain with separated leaves, bordered below by a red band.  Ivy leaves on the handles.  The base area of the body of the vase is encircled by ray bans.  The internal composition of the main frieze is known as an inverted composition because of the way the figures and spears are arranged.  Note that the focal point of the piece is the board and the game, the players are totally oblivious to the Trojan War going on around them: this has been echoed by the composition that the Painter has chosen.  It also allows for an easy balance of the material within the frieze.

Stylistic Detail
The backs of the two characters form a A which highlight the upper contours of the shape of the vase.  Conversely to this the spears also form a A, here the lower contours of the curve of the belly are highlighted.  This shows us that the vase was well planned and carefully executed in its artistry by the painter.  We can see impressive details of incisions in the following areas:

i)
Mane of the horse

ii)
Armour

iii)
Ornamentation

iv)
Clothes of Achilles and Ajax

v)
Muscle contours of Castor

vi)
Beards and Hair

vii)
Dress of Leda

viii)
Sinews of the horse

Attempts to show movement through the turning of Castor's head, but not at all convincing, since he ends up in an anatomically impossible position.  Folding becoming more realistic, with overlapping hinting at depth, but not convincingly.  A combination of of domesticity and narrative myth present.  Warriors and young men seen with their parents as members of a family group, even when they can be identified as heroes.

4. EXEKIAS  EYE-CUP
This is the fourth of the set works  that must be looked at.  This one is a cup which was worked by the same artist as the Belly Amphora we looked at last time.  Like the previous work, it marks a break away from tradition in many ways: this we will look at.

FACT SCAN
Date:

550-30 BC

Type:

"Eye-cup" Black-figure

Potter:
Exekias-signed

Painter:
? ? Exekias-unsigned

Width:
30 cm

Subject:      
Inside: Dionysos in a ship.

The presence of two large eyes on each side of the outside of this cup have given rise to its popular name, the "eye-cup".  Looking back, what were these cups used for? They were used for __________________ probably at _________________ . This being the case, when the cup was held up to drink, the person drinking would be seen to be "looking" at the person opposite him.  It seems quite likely that Exekias was the inventor of this particular type of cup, which shows a development from earlier models.  The details of this cup are very simple and easy to remember, therefore the level of analysis is a little deeper.

The THREE main ways in which this cup marks a break away from tradition in the potting and painting of cups are:

1.

2.
3.
Shape
This kylix is a new shape, possibly invented by Exekias.  It has no offset rim, and the only break in the contour is between the foot and the bowl of the cup.

Subject Matter
Outside:
Painted on the outside are large eyes, hence its common name of an "eye-cup".  These eyes may have been apotropaic.  Under the handles on each side there is a battle scene from the Trojan Wars.  Under one handle, three figures on the right stand over a body, while three figures on the left drag it away.  One of the figures does the dragging, while the other two "ride shotgun" over the body.  Under the other handle there are three men on each side of the body: here the body is clothed.

Inside:
The normal decoration for the inside of a kylix was a small framed square in the bottom of the inside.  This vase marks a break with that tradition.  The scene ranges over the whole of the inside of the vase, and is only bordered by the rim of the bowl.  Dionysis is in the centre of the cup surrounded by grapes and dolphins.  Robertson suggests that they were pirates who had tried to capture Dionysis.  Dionysis responded by making the mast turn into a vine, which cracked the boat.  At this the pirates jumped overboard and Dionysis turned them into dolphins.  It may also be his arrival into Greece from Asia Minor in pre-Homeric Times, which was celebrated annually at the City Dionysia.

Technique
The background is coral red slip, supposed to resemble both wine and "the wine dark" sea of the Mediterranean.  This slip was produced by mixing ochre and black slips.  Note also the presence of some white to add variety.

5.  THE AMASIS PAINTER    LEKYTHOS - WEAVING.

This is the fifth of the set works that need to be looked at.  It is very much inferior, in my view to the Exekias works.  The next work is by the same person, so will serve as a useful contrast: do try not to get them confused.  You might like to begin by reminding yourself what lekythoi were used for by the Greeks.  They were used for…………..

FACT SCAN
Date:

550- 540 BC 

Type:

Shoulder Lekythos-Black figure

Potter:
Amasis-unsigned
Painter:
"Amasis Painter"-unsigned
Height:
17.2 cms

Subject:      
Every day weaving scene

Since both of these vases are quite simple in their form we will do two quite new things with them.  We will firstly look at some of the background associated with them.  And when we have looked at the vases in details, we will do a comparison with the work of Exekias.  More on that after we've looked at the second one.  Who then was Amasis, and who was "The Amasis Painter"?
Background
Potter:
Learnt his trade in Athens, but aspects of his work are distinctly foreign.  Amasis signed 8 pots as potter and all were painted by the same painter: Boardman argues that it is the same person.  The name "Amasis" is the Greek form of the Egyptian name "Ah mosis" Two other things suggest his Egyptian origins.  Firstly, the introduction of the alabasteron shape from Egypt which occurred about this time.  Secondly, Exekias named two negroes on one of his pots, "Amasis" and "Amasos": this suggests that the Amasis that he knew (our vase painter) was a negro from Africa.  He potted no hydriae or kraters, but his large vases include belly amphorae and neck amphorae.  These two lekythoi are amongst his earliest surviving works.

Painter:
His early work is like that of the Siana cup painters in that

a)
Early figures have foldless drapery (like Kleitias)

b)
Later figures have flat angular folds (like Lydos)


c)     Finally he develops sinuous drapery (like Exekias)

Both the Lekythoi come from the early period.  Did some fine drapery, especially fringed hems.  Used stippling for beards and hair on heads.  He was fascinated by armour and shields, which he incised rather than painting whole.  His groupings of characters show careful symmetry.  Dionysis was a favourite subject, often depicted supervising the vintage, accompanied by satyrs and maenads.  His satyrs are depicted as hairy, with low-hanging buttocks and skinny penises.  His son was Kleophrades a famous red-figure potter.

Subject matter
This vase is an early work, showing largely foldless drapery.  It is novel in that it presents non-heroic subject matter, it is a domestic scene, which shows complexity on a human level.  Both the Upper and Lower friezes encircle the vase.  The figures on both are rather blobby and lacking in detail.

Main (lower) Frieze:

Women at work.  In the centre there are two women at a large upright loom.  Other women are involved in weighing, carding, and spinning the wool, while some fold clothes.  Little attempt to suggest movement.  Note, though, the careful symmetry of the figures.

Upper Frieze:

Very small.  Four maidens are dancing, then two youths.  Next there is a seated figure, (a goddess?), followed by 2 more youths and 4 more maidens.

Composition: The two friezes are separated by a crisscross line around the shoulder.

6. AMASIS PAINTER  LEKYTHOS - WEDDING
This is the person who was responsible for the previous vase.  This one will take much less time because there is not the same amount of background to do.  Once again for the sake of completeness, you should now revise exactly what lekythoi were used for by the Greeks.  They were used for…………

FACTSCAN
Date:

550 -540 BC 

Type:

Shoulder Lekythos-Black figure

Potter:
Amasis-unsigned
Painter:
Amasis Painter-unsigned

Height:
17.1 cms

Subject:
Wedding procession

Again the scenes portrayed on this vase, are very straightforward.  What you should do now, is to make a comparison  between these two works and those of Exekias.  You should make your comparison in the following areas:

1)
Drapery

2)
Animals

3)
Humans

4)
Composition - how well is it set out ?

5)
Incision details

6)
Emotions and Movement


7)     Perspective

Your answers need not be in essay form, but must be clear, precise, detailed, and backed up with specific reference to vases.

Subject matter
Main (lower) Frieze:

A wedding procession with the newly-wed couple and the best man in the cart.  The cart is drawn by two donkeys (white muzzles and stringy tails).  These are far less realistic than even Exekias' animals.  Behind this cart there is another (drawn by mules) containing three further males.  Both carts are led by two women and a man.  The front-most woman leading each cart carries two torches to show that this is taking place in the evening.  The procession is heading for the bridegroom's house, which is under the handle.  There is a woman waiting inside, this is probably the bridegroom's mother awaiting their arrival.  The bride is carrying a garland of some sort.

Upper Frieze:

Three maidens have their hands linked; a youth faces them, playing a double flute; then three maidens facing the other way watching another youth play a lyre; finally three other maidens facing the first youth.  All maidens are singing and dancing.  This is almost certainly a wedding dance, thereby providing a link between the two friezes.

Composition
Exactly the same as the Weaving Lekythos.

Style and Technique

This vase is vastly superior to the other lekythos is terms of the quality of the artistry.  The details are more precise, and more realistic.  There is a sense of motion and direction, which does not exist in the other vase.  The clarity of the incision work is also most impressive.  The upper frieze also sits more easily on the shoulder and has some relationship to the main frieze.

7 EUPHRONIOS CALYX KRATER

This is the seventh of the set works that must be studied: in other words you're almost half-way there!!.  This is the first of a new type of vase, the RED-FIGURE type, which, as its name suggests, the opposite of the type we have looked at so far.  The essence of these vases is the greater detail that the artists were able to get and the greater variation using brush-strokes rather than incisions.  Before looking in detail at the vase, it is probably worth reminding yourself of what kraters were used for by the Greeks:  They were used for………….

FACT SCAN
Date:

510-500 BC

Type:

Calyx Crater

Potter:
Unknown

Painter:
Euphronios-signed (on side A)

Height:        
46cms

Diameter:
55 cms at the neck

Subject:
Side A: Heracles and Antaeus Side B: Youth giving a flute recital.

Euphronios made several different types of vases and pained on several different types as well.  He signed only 6 as a painter and 10 as a potter-this is one which he signed as a painter.  At this stage it is probably important that you learn a little more about the shapes of vases.  In the handout which follows you will find some familiar vase-shapes, with more detailed information, but also one or two new shapes that we will meet in the next series of vases.  The other useful thing you can do now is to make a quick sketch of some of the shapes we've come across already this term.  View this as a sort of a test.

Volute Krater                       Belly Amphora                        Lekythos
Background and Style
It has been suggested that a new interest in neck amphorae with twisted handles is due to him because of two rather special ones that he did.  One has a completely black body with pictures only on the neck.  The second one has a black neck and a single figures on each side of the body in a free black field with no ground line.  Both vases look forward to the beginning of the 5th century.

Stylistic features:
Heads:

deep from the front to the back with neat calm features

Eyes:

narrow and finely lashed - opened towards the tear duct

Lips:

generous contours

Ears:

heavily-lobed and, on larger figures, careful inner markings

Hair:

Contours reserved or incised

Fingers:    often nails are marked; turned upwards; thin and brittle.

Subject matter
Side A:
The traditional story from literature of Antaeus and Herakles shows Antaeus as an earth-born giant who gets his power from contact with the earth.  To defeat him, Herakles had to strangle him while he still had his feet off the ground.  In Euphronios' version, Antaeus is defeated on the ground like a wrestler.  His right arm lies limply under Herakles' taut body.  His mouth is open, bearing his teeth (carefully painted) as he gasps for breath.  His eyes roll up as he is in the throes of death.  Why is there a difference in the versions ?


i)

Wants to make the most of big figures on a big vase.


ii)
To heighten the contrast between the figures: Herakles' neat coiffure is in  direct contrast to the shagginess of Antaeus' beard and hair.


iii)
Other versions of any given myth were probably current


  iv)
Euphronios wanted to create a satisfying composition: a trapezoidal field where the two smaller characters on each side (women in the case of Antaeus; and a woman and Herakles' symbols in the other case) direct the attention of the viewer  to the main conflict.

Side B:  A youth is about to give a flute recital in front of three friends.  He isstanding, they are sitting.  Polykles (the flautist's name) is dressed in a long sleeveless chiton.

Composition     
The women are reduced in size because of their relative




unimportance.

Details
Euphronios' precise lines define the anatomical details of the contestants and emphasise the sheer muscularity of the giant, thereby making Herakles' victory all the more impressive.  Brush work is impressive: compare the shaggy barbarous face of Antaeus (hair and beard painted in dilute slip) with the neat coiffure of Herakles.  Notice also the crisscross hanging of the drapery on the women.

8 EUTHYMIDES   BELLY AMPHORA
This is the eighth of the 16 set works that need to be studied in this course.  It is often linked with the previous work, the Euphronios Calyx Krater.  Remember that we have already looked at one Belly Amphora, the one by Exekias.  At the end I will probably want you to make a comparison between the two: of course the most obvious difference is that one is Black-figure and the other is Red-figure!! Just for a change it is probably worth reminding yourself of exactly what the Greeks used an amphora for.  It was used for …………

FACT SCAN
Date:

510-500 BC

Type:

Belly Amphora-Red figure

Potter:
Unknown

Painter:
Euthymides-signed (side A)

Height:       
60cms

Diameter of Mouth:          29.7 cms

Subject:
Side A: Arming of Hector in the presence of Priam and Hecuba



Side B: Three male revellers.

Like the previous artist, he was a member of the Pioneer Group about whom you really need to know something.  There are some general notes in what follows, but I'm afraid that you will need to complete a worksheet on a handout about them as well.  These early Red-figure vases are not of a very high standard, but the standard does get much better soon.  The new Red-figure technique allowed for the greater precision, yet greater "feeling" for human figures.Now for a little more sketching.

Calix Krater               Column Krater                       Kylix Cup
Background
Euthymides signed six vases, he was a contemporary of Euphronios - a friend and rival member of the Pioneer Group.  He didn't imitate Euphronios, but was his equal in inventiveness and draughtsmanship, using thinned slip for anatomical details.  He was very free with his inscriptions, naming himself 6 times, his father ("Polias") 3 times, and also characters from myths and legends.  The name "Euthymides" means "good spirit" (Euphronios' name means "good sense").

Subject matter
Side A:
Priam, the King of Troy (left) and his wife Hecuba (right) watch and assist their son, Hector, arming for the Trojan Wars.  Notice the zig-zag drapery. The scene occasionally extends into the border.  Hector's body is less than perfect with a  frontal torso and a fully profile head.

Side B: Three young men return from a symposium.  They are excellent examples of 3/4 front and back poses.  Designed to suggest movement (cf Herakles and Antaeus).  From left to right they are Komarchos who stands in profile with a 3/4 torso: Euedemos (which is possibly a misspelling of Eudemos) who is in a most unusual pose - profile leg, 3/4 buttocks profile face - not a stationary position: Teles frontal, with face in profile.  Again there is a slight interruption to the border, this time by Euedemos' walking stick.  A great interest in anatomy is again shown.  There is an inscription on the left side of this tableau, it reads "As never Euphronios" ie. "Euphronios could never do anything like this!"

Composition
The main frieze is bordered on all sides: above by palmettes, below by stylised buds, and on each side by checkerboard pattern.  The shoulder contours of the figures follow the shoulder contours of the vase.  Again, ray bands are present, and there are large black bands above and below the scene as an additional frame.

Style
Presence of foreshortening, easy to see the feet, also the back of Euedemos.  Check for further examples.

Figures:
heavier and meatier than those of Euphronios.  He incised his hair lines and avoided relief ringlets.

Eyes:

fewer lashes

Ears:

simpler and lighter with a central hook or tick

Scrotum:  loose and fleshy

Feet:

long and flat

Fingers:

rather rubbery and elongated

Cloaks:
they stand up with stiff folds at the back of the neck - this is very obvious on Priam's cloak.

He has an obvious interest in twisting bodies, and the 3/4 view does betray a desire to suggest space in which figures move about.  His limitations include:

i)
overlapping is not greatly exploited to add depth to the scenes

ii)
no attempt at a background, just black glaze

iii)   figures stand on a single groundline, again giving no depth.

Why is there such an interest in the body's form and how it stands and moves in space ?

i)
Red figure technique is far more capable of giving the illusion of volume and depth than the flat silhouette of black figure.

ii)
Continuing interest in naturalism, seen in contemporary sculpture.  This was especially so of young men, where realistically moulded muscles were beginning to replace the earlier stylised forms.

iii)
A desire to convince not just by telling what happened, but also how it happened - what movement, where, who etc.

9 MAKRON SKYPHOS
This is the ninth of the 16 set works that need to be looked at in this course.  It is a more mature red-figure example than the ones that we have met so far.  If you use the most recent handout on skyphoi you should be able to find out what they were used for.  The Greeks used them for……..

FACT SCAN
Date:

480 - 470 BC

Type:

Skyphos-Red figure

Potter:
Hieron-signed ( incised on the left handle of side A)

Painter:
Makron-signed (painted on the right handle of side A)

Height:
21.5 cms

Subject:
Side A: Paris abducting Helen: start of Trojan Wars.



Side B: Menelaos rescuing Helen from Troy at end of Wars.

This pair of potter and painter collaborated on over 30 vases.  Hieron signed a large number of his, but Makron was more modest! Hieron signed usually on the handles of the vases-either in paint, or by incising his name.  As we shall see, his main skill came in his ability to draw drapery in a new manner-concentrating on the way in which the clothes actually looked, rather than what was necessarily easy to draw.

Subject Matter
Side A:
Paris is leading Helen away by the wrist (not hand) symbolising his seduction of her from her husband.  Paris has an armed companion, Aeneas  to his left: Helen has two women, Aphrodite and Peitho (Persuasion).  Characters are named by their heads.  Paris is named as Alexandros which is the other Greek name for Paris.  Above, Helen is the small figure of Cupid, or Eros which indicates seduction rather than force.  Paris' helmet is of the Corinthian type.  This is the event which began the Trojan Wars.

Side B:
 Paris has been killed and Troy captured: Menelaos now recovers Helen, Again she is attended by Aphrodite, but also another companion. Kriseis.  Finally there is the old man to her left, Kriseus.  The other figure, Priam, sits beneath the handles, His age is revealed by partial baldness and light coloured slip to suggest greying hair.


Composition  Meander borders above and below.  Very complex.  Helen and her attendants are in very close proximity.  Makron was not afraid to overlap figures, and it is a measure of his success that we can distinguish the figures so clearly.

Side A: The rectangular composition can be looked at from two points of view:

1)
A trio, the chief persons, Paris, Helen, and Aphrodite forming almost a square, which is increased to an oblong by the two supporting persons.

2)
A composition of two squares: a packed, solid, feminine, static one on the right; and an open masculine, dynamic one on the left.

Side B:  Similarly, two points of view are possible:

1)
A trio of the chief actors, Menelaos, Helen and Aphrodite; forms the core of the design, which is augmented on the left by two onlookers.

2)
A dense mass in the middle, feminine: Kriseis, Aphrodite, and Helen - is flanked by two more open figures, masculine.

Drapery
This is where Makron's real skill is evident.  The different materials are indicated by careful line drawing: chitons have lines much closer together than the himation.  A change from purely zig-zag folds of the two Pioneer School painters: hooks appear, e.g. between the legs of Paris.  There is a slight swell in the drapery of the female characters, a technique of Makron's to suggest movement.  Make your own notes on the details of individual characters.

10  KLEOPHRADES PAINTER   PAINTED AMPHORA
It is one of two works that we look at by the "Kleophrades Painter", who was the son of Amasis, a Black figure man we looked at earlier.  He represents one of the better Red figure artists, a master of mood, who is not merely interested in presenting a static scene.  This type of amphora is different to the Belly Amphora that we have met so far, so it might be worth refreshing your memory on what it was used for.  The Greeks used Painted Amphorae for ------------------This type of Amphora did not appear until the beginning of the fifth century BC (ie. from 499 BC onwards).

FACT SCAN
Date:

500-490 BC

Type:

Pointed Amphora-Red figure

Potter:
Kleophrades

Painter:
"Kleophrades Painter"

Height:
56 cms

Subject:
Main: Dionysos with randy satyrs and orgasmic maenads



Neck: Athletes indulging in sport

This vase is very complex in its composition, so we must go into some detail about what is actually on it.  Since we have two vases by the same person, we also need to have a fair bit of background about him and the character of his work.  We will begin with that.  It may take quite along time to do this vase, but, it will make the next one easier if we put the time into this one.  Only 6 more vases after this one - and they are much easier 

Background and style

Potter

Potted some of the largest cups that we have.



Not a prolific signer of his name - son of Amasis

Painter 
A reticent artist, his work is often not signed



Learned his letters late in life

Name only on one vase and then it appeared twice. Name is Epiktetos. But this presents a problem since he is not the Epiktetos cup painter who was working until 490BC.

 Three possibilities:




1/ There were two of the same name working in Athens at the same      time

2/ Our one only started after the cup painter had stopped; decided to cash    in on a famous name.




3/ This is an ancient forgery

Therefore it is easier to refer to him as the Kleophrades Painter. Possibly a Peleponnesian from Corinth, but this is unlikely because his work is very much in the style of the Athenian Pioneer School.

Work
He painted 100+  mostly larger vases in his early career, but later lost the flair for this large scale composition and moved to smaller works

Characteristics


Full flowing lines on the character drawings


Spaciousness of composition -there’s plenty of room.


Figures and work tend to have monumental qualities


His best work is

· two large Calyx Kraters of youths arming for battle

· the pointed Amphora with ecstatic maenads

· the Hydria showing the triumph of victory and the pathos of defeat from the Trojan Wars

Style
Trained in the Pioneer School and owes much to Euthymides and may have been a pupil of his. As a result of this influence he was very concerned with the larger vases and in showing movement and action: therefore battle scenes and dancing sequences are prominent on his vases.  Decorated work is noticeable for its detail - even by Red-figure standards.  Borders are simple key or meanders interrupted by a box or a cross inside a square.  T shapes also occur. He did work in Black-figure technique - and there is evidence of this in the hair of the maenad on the Pointed Amphora.

Features
Hair:

Continues to incise this long after his contemporaries have stopped

Ears:

Early=forward protection: Later=a tighter circle

Eyes:

Open at the inner corner, pupils well forward; profile gazes.  Often painted 
in brown, not black.

Nostrils:


Full "S-curve"

Lips:        

May be outlined

Collarbones:
Straight "H-Lines"

Nipples:

Ignored, especially on women

Stomach:
Lower stomachs have a black line representing hair from the navel to the pubic area.

Ankles:     
Simple hooks

Subject matter
In general terms his lyric subject matter is either a Dionysiac komos or Athletic Scene.  In mythical subjects, he uses stock scenes, especially the Trojan Wars: Like Exekias, he saw that myth could be used to mirror real life, especially the Persian Wars.  His style invites the viewer to question the scenes that he paints.

Main frieze:

This vase shows a Dionysiac revel, with Dionysis central in this encircling frieze.  The characters and their actions are detailed below.

1.

     Excited satyr playing a double-flute

2&8.  
Maenads in orgasmic ecstasy. 2 is twisting her thyrsos (a fennel stalk with ivy, associated with maenads)8 is wearing an animal skin 

3&7.
Satyrs trying to hump maenads.

4&6.  
Maenads using their thyrsoi to calm satyrs down. 4 is wearing a deer skin and holding a live snake.

5.
Dionysis.  He is wearing a chiton and a himation and is carrying an empty kanthanos (wine-cup).  He is carrying a vine-prop and grapes as well.

Upper frieze:

Side A:
3 athletes; the central figure and the left one are holding javelins, the other holds a discus.  There is a discus and a pick on the ground.

Side B:
Again 3 athletes, the middle youth holds a discus shown frontally.  There is a pick on the ground.  Between the middle and the right athletes are suspended an aryballos, containing oil for anointing, and a sponge bag.

Composition
The neck is sharply set off from the body, which tapers to a very small foot.  This shape was introduced in the early 5th century.  The main frieze encircles the vase.  It is bordered above by stylised tongues, and below by meanders with crosses in squares.  Below the border there is a series of bands: black, red, ray band, red line, and a black base.

11 KLEOPHRADES  PAINTER   HYDRIA

This is the eleventh of  the vases that must be studied in this part of the course.  Having done a lot of background work already, we will concentrate on the vase itself.  Although the painting is small, there is a lot of detail which must be learnt, mostly to do with the story that the painting describes, and the mood that it captures.  Hydriae were used 

____________________________ by the Greeks.

FACT SCAN
Date:

500-480 BC

Type:

Hydria-Red figure

Potter:
Kleophrades

Painter:
"Kleophrades Painter"

Height:
42 cms

Subject-
Culmination of the Trojan Wars-the destruction of the city of Troy



by the Greeks-on the shoulder of the vase only.

There are rather a lot of names that will be unfamiliar to you on this vase which need to be known.  Here is a list of them and who they were.

TROJANS
Priam-King of Troy

Cassandra-Priam's Daughter

Aeneas Trojan hero who fled Troy and founded Rome.

Anchises-Father of Aeneas

Askanios-Son of Aeneas

Hector- Son of Priam

Astyanax-Son of Hector, grandson of

Priam.

GREEKS
Ajax-son of Oileus, not the friend of Achilles

Helen- Wife of Menelaos taken prisoner by Paris-start of the wars.

Aithra-Taken to Troy to be a maid for Helen.

Neoptolemos-son of Achilles and murderer of Astyanax.

In the story presented to us by the "Kleophrades Painter", the Greeks are certainly not seen as heroes, in fact the only acts of courage are portrayed by the Trojans.  The Greeks are seen as being almost barbarian in their desires to seek revenge: a masterpiece of emotion.

PYRAMIDAL STRUCTURING IS VERY IMPORTANT IN THE COMPOSITION OF THIS PAINTING.
Subject matter
Looking at the three illustrations of this encircling vase:

Top:
The rape of Cassandra by Ajax.  He steps over a Trojan soldier whom


he has slain in full battle gear.  On the left, Aeneas is dragging his father (Anchises) and son (Askanios) away: Aeneas is holding a shield.  All of them turn back for a final look at the horrors of the destruction.  On the right there is a rowan tree, bent back with the storms of the destruction.  Under it there is a weeping Trojan woman, and another opposite her.  To their right is a statue of Athena Palladium, from which Cassandra is seeking strength.

Centre:   Carries on to the right of the previous scene.  On the other side of the palm is King Priam who has taken refuge on an altar, on his lap is his mutilated grandson (Astyanax) (son of Hector) already killed by Neoptolemos: the latter is about to kill Priam.  Note the blood on the garment and head of Priam.  To the far right, a Greek soldier defends himself from attack by a woman.

Bottom:   Continues to the right of the previous scene.  A Trojan woman is attacking a Greek soldier with a pestle.  Behind her, seated, is Aithra.  She is being rescued by her grandsons.  The pyramid is completed by a Trojan girl with her head in her hands in despair.  N.B. Aithra and the Trojan girl have lines for their hair to indicate grey and blond hair respectively.

Political background
The sack of Troy as presented here, engenders four moods:


Cruelty:
Sacrilege, murder, rape and despair


Courage:
Trojan women fighting fully armed Greek soldiers


Liberation:
Aithra being rescued by her grandsons


   Hope:

Aeneas' escape with his father and son to found a new Troy 

The only acts of bravery presented here are from the Trojans, the Greeks perform all the act of cruelty.  This is not a tale of triumph for the Greeks, but rather of one of despair for the Trojans.  Look a the fate of the three children:

Astyanax:

murdered and mutilated

Trojan girl:
despair at being sold into slavery

Askanios:

sent into exile

Although the Greek were successful in the war, they carried the horrors of bloodshed in their collective mentally for many centuries.  The Kleophrades Painter could see a parallel between the cruel treatment by the Greeks of the Trojans, and a contemporary situation.

In 480 B.C. the Athenians looked back to Athens from Salamis to see their city being burnt by the Persians.  The Athenians, however, were successful, and this vase represents the Kleophrades Painter's attempt to warn the Greeks about repeating any similar retribution on the Persians.  This ,,vase may be seen as a paradigm of the horrors of war: a savage act of victory and vengeance of which the Greeks were ashamed.  The painter has captured the emotion and the narrative of this.

Style and composition
The painting is strongly influenced by the sharp inwards slope of the pot at the shoulder.  The painter has created a series of pyramidal groupings of characters to counteract this: can you locate each of the pyramids.

The zig-zag of the folds in women's dresses is much more like the Pioneer School than that of Makron.  The fallen Trojan's shield is an attempt to add depth by the use of a 3/4 view: it is not totally successful.

12   BERLIN  PAINTER  - VOLUTE  KRATER 
Because the illustration takes up so little space on this vase, it will take very little class time to study and become familiar with.  The subject of the illustration on side B is the same as the previous one-The Trojan Wars- but it is dealt with in a very different way.  You should consider the contrasts between the two as we progress.  At the end of this page there is space to list the contrasts that you have noticed.

FACT SCAN
Date:

500-480 BC

Type:

Volute Krater-Red figure

Potter:
Unknown

Painter:
"Berlin Painter".  He is named from an amphora which he painted, and which is now held in West Berlin.

Height:
65 cms

Subject:
Side A: Achilles fighting Memnon of Ethiopia Side B: Achilles fighting Hector the Trojan.

COMPARISONS WITH KLEOPHRADES PAINTER
1

2

3

4

5

6

Subject matter
Side A:
Achilles fighting Memnon from Ethiopia, watched by their respective mothers, Thetis and Eos.  Achilles shield has an armband, hand grips and 4 tassels.  Memnon's has a bull blazon, a sword in his hand and another in his scabbard.  Achilles' cheek guard is down, Memnon's is up.  We can tell that Memnon is in trouble because his mother is grasping her hair.  The fact that they are both nude confirms their heroic status: mortals would have been armoured!

Side B:
 Achilles fighting Hector, watched by their respective patron deities, Athena and Apollo.  Hector has already been wounded, hence his stance.

Composition
Body of the vase is almost completely black: there is a small band of rays near the base.  Only the neck and handles are decorated.  The effect of this is to direct the attention of the viewer to the neck where the frieze is.  It is framed above by stylised lotus and palmette chain, and below by a tongue pattern.  The structure is very much linear, with the outside figures on each frieze directing attention to the main action.  Note also the sense of balance achieved by the positions of each of the characters: what are they ?

Contrasts
With the Kleophrades Painter Hydria include:

1)
Only four figures on each side

2)
Greater amount of free space

3)
Two distinct (though related) scenes

4)    Linear structure (cf  pyramidal)

13 NIOBID  PAINTER   CALYX   KRATER
There is much uncertainty surrounding this vase which we will need to become aware of.  Firstly the name of the painter: he is named after this particular vase, or rather the scene that he painted on it.  Although he painted many others, this is the one which he is most famous for.

FACT SCAN
Date:

470-450 BC

Type:

Calyx Krater-Red figure

Potter:
Unknown

Painter:
"Niobid Painter"

Height:       
54cms

Diameter of Mouth:            55cms

Subject:
Side A: ???????

Side B: Slaughter of the children of Niobe by the children of Leto (Artemis and Apollo).

To further clarify the name of the painter, it is worthwhile telling the story of Niobe, from which he got his name, and which is also the story on the B side of the vase.  Niobe was the daughter of Tantalus, a king in Asia Minor; and the wife of Amphion, King of Thebes, by whom she had 12 children (6 of each).  She boasted that this made her better than Leto, who had had only two children, the deities Artemis and Apollo (their father of course was Zeus).  Leto was somewhat outraged by this and sent her two children to kill all the children of Niobe (the word NIOBID means "child of Niobe).  This they did, and it is this which is portrayed on the vase.  After this, Niobe wept for nine days and nights, then the gods buried the bodies of her children, and turned her into a large rock on Mount Sipylus.  Now let's look at the detail of the vase.  Oh, you ought to remind yourselves of what the Greeks used calyx kraters for. They were used for _______________________________

Subject matter
Side A:
This is the unexplained one! We can identify some of the characters.

In the centre is Herakles, recognized by his lion skin and club.  He is looking to his right; his body is frontal and his head profile.  To his right is a soldier, wearing a fully closed helmet, carrying a spear and a shield.  To his right is Athena, identifiable by her aegis (goatskin with a gorgon clasp).  To her right there are three people: on a higher level, half hidden by a rock is a warrior with a crested helmet: it is a back view, but his view is towards the centre of the scene.  Below him there is another warrior with a crested helmet, shield and spear.  He is naked except for a light cloak which is fastened at the neck.  On the extreme right is a naked man with a Spartan helmet half-cocked, his sword is in its sheath. 

 Below Herakles just to the right is a naked youth, his face is in 3/4 view and he is grabbing his leg in a rocking motion.  Below him there is another naked youth reclining: he holds two spears: there is a shield and helmet beside his feet. On the same level as Herakles, to his left is another naked warrior who is in a fully frontal position, with his head looking in towards the centre.  To his left is a bearded man wearing a petasos (wide brimmed hat) He is _dressed in a transparent tunic.{ NB the use of landscape is in the style typical of wall paintings of the period} On his extreme left is a dismounted horseman.  The horse faces inwards with a 3/4 pose.  The hero wears a Spartan helmet and is carrying 2 spears and a sword.

Possible Interpretations:


1)
Giraud: They are the Argonauts at Lemnos: They'd settled there before Herakles stirred them up to find the golden fleece.


2)
Gardner: Expiation service by the Argonauts after the killing of King Kyzilos.


3)
Hauser: Success of the Greeks at the Battle of Marathon.


4)
Six:
A scene from the Underworld of Herakles rescuing




Theseus from Hades.

Side B:
Much easier! Artemis and Apollo are in the central high ground. Apollo is naked except for a cloak on one arm.  He is about to shoot an arrow.  Artemis is getting an arrow from her quiver.  In front of Apollo is a tree!! Although pathetic, it is the first time that we have seen an attempt to portray landscape, and to attempt to show relative sizes of articles, indicating depth.  Below Artemis is a girl with a frontal, but dead face.  To her right is a boy, having been killed by an arrow.  Another arrow has already passed him and lies in front of him.  Then to his right there is a naked boy running away to avoid being killed: it is too late, he has already been hit by an arrow.  Behind Artemis there is a boy covering himself with a cloak to avoid being killed: he is also too late, the arrow is already there and he is about to fall.

Style and Composition
Drapery folds beginning to become more convincing because they are starting to follow the contour lines of the body.  A big change here is the break from a single groundline, with an elementary undulation forming a landscape of sorts.  This crude landscape often obscures parts of the bodies of characters The direction of the figures' gazes and their posture gives a unity to this composition, rather than their relative positions.  No real depth possible, despite attempts at foreshortening.

14 PENTHESILIA PAINTER  -  PYXIS

The end is in sight.  It exhibits a new technique that we need to be aware of. WHITE GROUND.  In many ways this is a sub-set of Red figure.  And at the bottom of page there is some brief information about it.

FACT SCAN
Date:

460-450 BC

Type:

Pyxis-Red Figure, White ground.

Potter:
Unknown
Painter:
"Penthesileia Painter" The painter is named after a large cup painting that he did, 
which now stands in Munich.  It depicts the killing, by Achilles, of Queen 
Penthesileia of the Amazons, at Troy.

Height:
17.2 cms, incl. lid

Subject:          The judgement of the most beautiful woman by Paris.

In many ways this is not really a very impressive vase-it lacks a lot of the detail of earlier vases, and much of the interest in story-telling and emotional studies.  What, however, of its new technique ?

WHITE GROUND
This technique involved painting the area to be decorated, in this case, most of the body of the vase, with a white slip, made from peptise clay which has a no-iron content, thus giving a white background, rather than a black or red background.  Once the area was covered with this white stuff, the scene to be painted was drawn on in lines, usually with red slip.  Some sections of the figures were then filled in (we might say "coloured in") with other fire-able dyes.  At this point, the pots were fired in a slightly different way. AFTER this, further colours may have been added: these would usually have been vegetable dyes that would have been destroyed during the firing process.  This made for a very attractive finished product.  Sadly the dyes added later tended to flake off since they were not "baked on", but since white ground style was used primarily for funerary offerings, it wasn't a problem! There you are, everything you needed to know about white ground but were afraid to ask

Subject matter
Side A:
In the centre is Paris, who is naked except for a cloak, boots, travelling hat, 
holding a club.  This is the time before the Trojan War when he was still a 
shepherd.  To his right is Hermes (the messenger of the gods) He is also naked, 
except for his cloak, winged boots, travelling hat and herald's staff.  To Paris' left 
is an old man, possibly Priam or Zeus.

Side B: On our left is Aphrodite, accompanied by Eros.  In the centre is Athena, and on our right is Hera, who carries the sceptre of kingship and a crown to identify her.  Paris has been asked to judge which of the three is the most beautiful woman.  He chooses Aphrodite.  As a result, Hera denies him the kingship of Troy; Athena denies him success in war (against the Greeks); but Aphrodite awards him success in love, with Helen.

Composition, style and technique
Pure red figure on a dark background is limited to the decoration which frames the main frieze.  The main frieze is bordered above with a stylised branch of some sort, two red lines below, and one above.  Below the border is simpler, Black slip with two broad red bands.  The lid of the pyxis extends to the bottom of the branches.

There is the presence of shading on the rock.  This technique is one which was again very prevalent in wall paintings at the time.  The use of white ground and the greater dependence on colour and colour contrast makes this vase more in the style of a fresco than the vases we are used to.  There is a "kalos" inscription just above Eros which reads: "The boy is fair".  Quite a small pot to look at.

15 ACHILLES PAINTER  -  LEKYTHOS
It is a very simple one that should not take us to long.  Like the previous vases this is of the white ground style.

FACT SCAN
Date:

450-440 BC

Type:

Lekythos-White ground

Potter:
Unknown

Painter:
"Achilles Painter": He is named after a vase painting that he did of Achilles on a 
red figure vase which is now in the Vatican.  He was a pupil of the Berlin Painter, 
and is mostly known for his white ground lekythoi.

Height:
c.37 cms

Subject:      
Woman and maid.

There is very little to say about this vase, but if it were to come up in Bursary, the question would almost certainly ask you about where the painter got his name from, and also in what respect this vase, or rather vases of this type are like wallpaintings and sculpture.  Bear this in mind when you're taking notes.  Also they would ask what it was most likely to have been used for.  Simple questions on which to score easy marks!!

Background
By the second half of the 5th century, these white ground lekythoi were exclusively used for oil storage in funerals.  Often only outlines of the figures appear because further delicate colours, such as green or mauve were painted on after the vase was firing, and have subsequently flaked off.  There are literally thousands of these lekythoi dotted around museums, many of poor quality.

Subject matter
This vase is of a homely rather than funereal scene.  The woman has a brown cloak over a yellow tunic.  She is directing a young maid who is carrying a grey casket.  The maid wears a tunic which is apparently transparent, but would originally have been coloured in: the non-fireable dye has flaked off over time.  To the left of the maid there is a small lekythos and a headscarf hanging on a wall which suggests that the scene is set indoors.  Above the scene on the shoulder of the vase is a very schematic palmette, poorly drawn.  Quite a large vase.  The inscription reads "Deiopathes, son of Alkimachos, is handsome" - it is a kalos inscription.  It refers to a well-known youth, not the deceased.

16  MEDIAS PAINTER  -  HYDRIA
This is the last of the 16 vases that must be looked at in this part of the course. To say that it is very complex is, frankly, a gross understatement, but it's important that we go out with a bang!!

FACTSCAN
Date:

410 - 400 BC

Type:

Hydria-Red figure
Potter:
Meidias

Painter:
"Meidias Painter"

Height:
52.2 cms

Subject:
Upper frieze:
The abduction of the daughters of Leukippos by





Castor and Pollux from the sanctuary of Aphrodite.


Lower -frieze:
Heracles seeking golden apples from the garden of the Hesperides.

It may sound simple, but it's not.  The Lower frieze encircles the vase, and presents the most enormous range of named figures we have seen.  For Bursary purposes I don't think that it is necessary to know all of them, just a sprinkling, plus the important ones, or course.  You must of course know the background to the scene, and to what general groups of people that they belonged to.  This, then is the end of the pots.  Hurray! If you have a choice in Bursary, I would probably avoid this one.

Subject matter
Upper frieze:        Identification of characters


Centre:

Aphrodite


High right centre:
Statue of Aphrodite


Extreme left:

Zeus sitting on a rock holding a sceptre


Next to Zeus:
Agaue (girl) running towards him


Next to Agaue:
Chryseis kneeling in front of Aphrodite with flowers in her lap


Extreme right:
Peithos running off, turning to see


Mid-right lower:
Castor carrying off Eriphyle


Higher left:

Pollux on a chariot with Hilaeria


Higher right:

Castor's charioteer Chrysippos holding




Castor's chariot

By position


Bottom level:
Aphrodite, Agaue, Chryseis, Peithos and Zeus


Middle level:
Castor and Eriphyle


Lower level:
Chrysippos, statue of Aphrodite, Pollux and



Hilaeria

Composition
Upper frieze:

The tableau is interrupted by the side handles and a large, crude palmette by the shoulder neck handle (not shown).  The painter has overcome these problems by using a modulating groundline and by saving the large space articles such as the horses for the upper areas of the vase.

Style and details
  Upper frieze:

This vase is characterised by elegant poses and elegant drapery.  The abductors and charioteers wear highly decorative tunics.  Dismay at the abduction is shown by gesture rather than expression.  The figures are delicate and the movement convincing.  The figures' revealing drapery is parallelled in contemporary sculpture.
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