Terms used in Vase questions
Composition / compositional technique: means where painter has placed figures and other items in the scene. 
Use of space:  This is an aspect of composition. Are there blank spaces or has the entire vase been covered in pictures?
Compare these two pots and the use of space.
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Composition:   This is referring to where on the vase figures have been painted; in relation to parts of the vase and other figures on the vases.

2004 NCEA question on composition

Discuss the similarities in composition between the two scenes on this vase. You must make at least TWO points and provide examples from BOTH sides of the vase to support your answer.
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2004 examiners report (answer)
It is not enough to say that there are three figures on each side: composition concerns their arrangement.

The outside / flanking characters face inwards and frame the central figure.

Both scenes are bordered on all four sides. 

On both sides of the vase, the upper border is broken, etc.

On both sides each of the characters is in their own space and they do not overlap.

2005 NCEA question on composition

Discuss THREE similarities in the composition of the figural scene shown in Reproduction B and the figural scene on the other side of the vase. Provide examples to illustrate your answer.

2005 examiners report (answer)

(ii) Compositional similarities:

• On both sides of the vase the four figures stand on a single ground line, emphasised by the border of tongues that runs below.

• The figures fill the vertical space and are separated with no overlapping.

• In each scene, the two heroic combatants are centrally placed and flanked by their supporter. On the side shown, they are backed by their mothers – Thetis for Achilles and Eos for Memnon. On the other side, divine patrons – Athene and Apollo – encourage on their favourites.

• The figures are spotlit against the black slip, forming a loose ‘w-shape’. (Other points are possible.)
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Types of composition included

· Trianglar 
Exekias’ belly amphora and Kleophrades Hydria
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· Linear / on a single plane
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Success in creating a three-dimensional scene, use of perspective and impression of depth: How does the painter show the distance between figures in a scene. Ie overlapping

[image: image11.jpg]



2005 NCEA

Discuss the painter’s success in creating a three-dimensional scene on this vase. You may limit your discussion to the scene shown in Reproduction C or consider the vase as a whole. 
You must make FOUR detailed points, commenting on aspects such as suggestion of depth, volume, and movement. Provide examples to illustrate your answer. Do not repeat material used elsewhere.

 Judgement of Paris
Depth:

• The figures circle the vase, standing, or, in the case of Paris, sitting, on a single ground line.

(Reference may be made to the Niobid Painter’s multiple ground lines.)

• There is no suggestion of a background landscape. A lone rock suggests the setting of the scene.

• There is no overlapping of figures, although drapery falls convincingly over the body. Eg Both Hermes and

Aphrodite have their left arm concealed in the folds of their cloak. (Other examples are possible.)

Volume:

• The outlined figures have interior colour added, but there is little exploitation of shading / highlighting

to suggest volume or even texture, eg Paris’ chlamys.

• The most obvious exception is the rock on which Paris sits. It has been painted in various tones to indicate

its form and bulk. • The natural fall of drapery is at times successfully captured, eg the hooks and irregular curves of the

cloak of Priam / Zeus, but is sometimes unconvincing, eg the bunched, stiff folds at the same figure’s shoulder. 

• The use of dilute slip, overpainted with darker, irregular curling lines effectively gives Paris’ tousled locks ‘body’.

(Other examples are possible.)

Movement:

• The scene is static. The figures (with the exception of the unidentified bearded man) are grouped in pairs, but the occasion is one of dialogue, rather than action. • There is some indication of communication within pairs, suggested by the positioning of the head and the use of the profile eye, eg Eros appears to look up knowingly at his mother.

Mood; emotions and gestures
Hands in head, reaching out with palm up.

[image: image12.jpg]



[image: image13.jpg]


[image: image14.jpg]


[image: image15.jpg]


[image: image16.jpg]




Movement
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Non-figural ornamentation: ie not human figures
This refers to the decorative motifs on each vase, it can include the geometric type decoration as well.
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Depiction of the human figure / anatomy / pose / foreshortening

2005 

“The painter has a good understanding of anatomy and pose” – Hannah
Discuss Hannah’s statement with reference to the scene shown in Reproduction B. You must make FOUR detailed points and provide examples to illustrate your answer.

NCEA 2005 examiners report
Anatomy:

The twist in Memnon’s upper torso is suggested by the diagonal line representing his spine and the

displaced curves indicating his shoulder blades. • The three-quarter positioning of Achilles’ upper torso is shown by

his angled pectorals and abdomen (with detail in dilute slip). 

• Achilles’ right arm is foreshortened to suggest a bend at the elbow as he thrusts his spear forwards.

• Fingers (both Achilles’ and Memnon’s) are partially concealed as they wrap around weapons firmly gripped.

• 

Pose:

• Both warriors lunge forward, bracing themselves with their right leg, as they attack. 

• Shields are effectively deployed: Memnon’s in front to protect his body against Achilles’ spear; Achilles’ pulled back to allow him to thrust with full power at his opponent.

• Weapons are readied: Memnon raises his sword-arm behind his back, preparing to strike; Achilles pulls his spear back to gain momentum for the thrust.

• Eos, Memnon’s mother, tears at her hair, aware that her son is about to die.

• Thetis, Achilles’ mother, raises her hands, apparently encouraging her son to victory.

Positioning of parts of the body in relation to each other.

Depicted drapery: how does the painter show the way clothing hangs.

Amasis



Exekias



Kleitias (Francois)    
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Kleophrades          





 Euthymides
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Exekias






Euthymides
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Technique ( how it is actually painted) Black figure / Red figure / White ground
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Bilingual Vases of Andokides PG 38 Campbell & Harrison
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