Euthymides
· Shape: Belly amphora
· Use: Two-handled Greek vase with a swollen belly, narrow neck, and a large mouth. Used by ancient Greeks to transport wine, oil and honey. Some amphorae have pointy bottoms.
· Painter: Euthymides
· Potter: Unknown
· Technique: Red Figure (relief lines, black and dilute brown, washes of dilute)
· Date: 510-500 BC
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Inscriptions: His works was normally inscribed “Euthymides painted me”. As Euthymides was a rival of Euphronios, and one of his amphorae is additionally marked with the playful taunt “hos oudepote Euphronios”, roughly interpreted as “as never Euphronios [could do]”, or “this wasn't one of Euphronios”.
· Dimensions: Diameter of neck – 29.7 cm       Height – 60 cm
Side A: Arming of Hector
Priam
· Priam has been presented by the artist with a bald head and stubbly beard and is wrapped up tightly in his cloak.

· He holds his knobbed stick in his left hand and makes gestures while speaking with his right hand, as if he is offering Hector some advice.

· Between the figures of Priam and Hector the artist has written ‘Egraspen Euthymide ho poliou’ – Euthymides the son of Pollias painted me’.
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Hector
· Hector is in the centre of the frieze, preparing himself for the battle with Achilles. He is putting on his leather corselet over his short tunic.
· His shield, with a satyr's head as device, is shown leaning up against his mother, Hecuba.
The Myth:
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Hector, son of King Priam of Troy, was the greatest of the Trojan warriors.  He led the Trojans in the Trojan War, since Priam was too old to fight. Hector killed Patroclus, and Achilles met Hector in a crucial scene in “The Iliad”. After killing many Greeks he was killed himself by Achilles, before dragging his body from the back of his chariot around Patroclus’ tomb, every day for 12 days. With Hector’s death, the fall of Troy was close at hand.
Hecuba
· Queen Hecuba stands at the right of the frieze, holding Hector’s spear. She is dressed in a long chiton and himation.
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She holds Hector’s helmet ready above his head. In an interesting move, the raised helmet actually disrupts the upper band of decoration framing the panel.
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Side B: Three Drunken Revelers
Komarchos
· Holding a kantharos (wine cup).

· Three quarter pose.

· Note profile position, head and legs with chest that is not fully frontal.

· Pupil of eye at end of oval eye.
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Eudemos
· Shoulders foreshortened.

· Accurate depiction of twisted torso, waving his knotted staff in the air.

· Dilute lines for detail.
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All of the figures show foreshortening. The most extreme being Eudemos, whose shoulder blades have been foreshortened realistically.

Teles
· Pecs foreshortened.

· Like Komarchos’ head and legs profile.

· Collar bones hooked.

· Muscles in dilute slip.

· First accurate attempt to show movement and mood.
REALISM
· This is a Red-Figure vase, so details are painted on, not incised. This allows the artist to show more complex poses and a more realistic scene is possible.

· Euthymides uses dilute slip to show glaze to show anatomical details and the muscle groups. He even uses dark slip for major muscles, and lighter slip for small ones. The accuracy shown here suggests he actually observed live models. This was new!

LIMITATIONS TO REALISM

· No overlapping 

· There is no attempt at background, just black glaze.

· The figures stand on a single groundline, giving no depth.

· Red figure is far more capable of giving an illusion of volume and depth than the flat silhouette of black figure, yet Euthymides does not exploit this.









